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Abstract
In contemporary times, there reigns a controversial debate on which feature-length animated film is the
first published work of its kind. Modern consensus has awarded Walt Disney’s 1937 film, Snow White
and the Seven Dwarfs with the title. However, there are feature-length animated films that were published
before 1937. One of them being the underappreciated 1926 film, Die Abenteuer des Prinzen Achmed [The
Adventures of Prince Achmed], which I believe is the strongest candidate. This film not only precedes
Snow White and the Seven Dwarfs by 11 years, but also was created by an overlooked founder of the
animation medium. Furthermore, I hope through documenting the life, accomplishments, cinematography
and influence of this auteur, the title of first feature-length animated film will be reconsidered to Die
Abenteuer des Prinzen Achmed and, through these discussions, more recognition will be given to the
film’s underappreciated creator, Charlotte “Lotte” Reiniger.
Keywords: Lotte, Reiniger, Scherenschitte, Silhouette, Paper, Trick Table, Animation, StopMotion, Shorts, Fables, Director, Animator, Auteur
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Introduction
When it comes to the art of cinema, the list of influential individuals responsible for the creation
and expansion of the medium tends to narrow to a few examples within the public’s eye.
Additionally, this selectivity is more apparent when referencing those who have cultivated the
animated scene. After all, many animated auteurs have become shrouded in obscurity due to the
accomplishments attributed to one man, (now a monolithic brand,) Walt Disney. Though to
clarify outright, his company’s fame within the industry is not without merit, for Mr. Disney is
credited with publishing the first feature-length animated film in 1937, Snow White and the
Seven Dwarfs (“Lotte Reiniger,” 2021). This credit alone gave the company the recognition
needed to survive in the era’s public zeitgeist and more importantly, caught the attention of
Hollywood sponsors, which allowed Disney to prosper into the household name we all know
today. Yet, similar to Walt Disney’s involvement in the company’s mascot Mickey Mouse
(Tucker, 2018), the truth behind the film’s status has been heavily sensationalized. To understand
this claim, I feel it is important to elaborate on the individual whom I believe is a better
candidate for the title as one of the first influential pioneers in animation: Lotte Reiniger, the
underappreciated auteur of animated cinema.

Lotte Reiniger: Early Life
To set the stage for our tale, we must first look back towards the small district of Charlottenburg
within Berlin, Germany. There on June 2nd, 1899, a child was born to Carl Reiniger & Eleonore
Lina Wilhelmine Rakette, whom they would name Charlotte (Dresden, 1922). Charlotte “Lotte”
Reiniger was a rather adept child when it came to the arts, for she had refined dexterity which
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she used for her scherenschnitte [paper-cutting] pieces.
This form of artistry originated from China, yet it spread to
Germanic culture and became prevalent in Germany,
Switzerland, and later Pennsylvania. Scherenschnitte
involves the act of cutting paper into intricate silhouette
designs and patterns (“Scherenschitte,” 2020). Reiniger’s
love for this artform was apparent at a young age, as she
stated, “when I was at school, all the children used to do
paper cut-outs, silhouettes, and I loved it. Later I got the
Portrait of Lotte Reiniger, Berlin 1918
Courtesy of William Mortiz (Moritz, 1996)

theatre bug and put on shows. When other children were
out playing, I was 'animating' my silhouettes. I'd make them

perform Snow White, for example. When I was older, my parents were so pleased to see me
sitting at home cutting out silhouettes as it was a peaceful hobby, and it did not take up much
room. I built my own shadow puppet theatre” (Pilling, 2020).
As Reiniger grew older, she became fascinated with the medium of performative art. As
Reiniger recalled, “when cinema appeared, I was bowled over. What I remember being most
excited by were the fantasy films of George Méliès. In 1915, I went to a lecture given by a man
named Paul Wegener, who had made [the film] The Golem. He was talking about the technical
side, and special effects, which I found fascinating. I was 15 years old. I said to myself: this is a
man I must meet […]” (Pilling, 2020). And that she would, for in 1916, Reiniger encouraged her
parents to enroll her into the Max Reinhardt's Drama School. During her studies, Reiniger
volunteered as a stagehand, where her technical skills in scherenschitte were used in prop
creation, while also doing paper star commissions to help her parents to pay for her tuition.
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(Furniss, 2012). Eventually, Paul Wegener took
notice of Reiniger’s scherenschitte skills and offered
a job opportunity in his upcoming production.
Reiniger eagerly accepted, working on Wegener’s
1916 feature, Rübezahls Hochzeit [Rübezahl’s
Wedding] as the title card designer, and was also
One of Reiniger's title cards for Paul Wegener’s 1916
film, Rübezahls Hochzeit [Rübezahl’s Wedding] which
tells the of the Germanic legend, Rübezahls (Wegener,
1916).
https://www.youtube.com/watch?v=18dPJMGkdFs

hired for Wegener’s 1918 feature, Rattenfänger von
Hammeln [Pied Piper of Hamelin], a year after

graduating from Max Reinhardt’s Drama School (Furniss, 2012). Her contribution in creating
title cards for these two movies, along with her experience with Paul Wegener, was the first step
in Reiniger’s future career in animated cinema.

Left Image: A rendition of Reiniger's title card design
Right Image: An unlabeled title card, with background art created by
for Rattenfänger von Hammeln [Pied Piper of Hamelin] Reiniger during her time at Max Reinhardt Drama School (Gilder, 2020).
by Kathy Grimm, showing the Piper on an elaborate
tree surrounded by a dancing sheep, dogs and children.

Lotte Reiniger: Early Career
With Lotte Reiniger’s involvement in two critically acclaimed movies, her reputation among
German cinematographers began to grow. So much so that the Institut für Kulturforschung
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[Institute for Cultural Research], known for funding experimental animations and short film
productions, admitted Reiniger into their institution in 1918 (“Lotte Reiniger,” 2021). There,
Reiniger met many prominent figures within the film scene, such as Hans Cürlis, Carl Koch, and
Berthold Bartosch; all of whom would be recurring figures in the production of her animated
films (Schönfeld, 2006).
With financial backing from the
Institute, as well as aid from Cürlis and
Koch, Reiniger directed her first
animated short, Ornament des
Verleibten Herzens [Ornaments of the
Loving Heart] in the Fall of 1919
(Furniss, 2012). The five-minute short

Still from Ornament des Verleibten Herzens [Ornaments of the Loving
Heart] (Reiniger, 1919).

followed two characters and featured an encompassing ornament that changed its form to reflect
the characters’ varying moods as they fall in love (Reiniger, 1919). Reiniger’s debut short was
met with critical success and caught the attention of Julius Pinschewer, owner of the Julius
Pinschewer’s Advertising Film Agency (Furniss, 2012). Pinschewer’s firm was known during
the Weimar period to sponsor an assortment of abstract animators and it was not long before
Reiniger joined them in 1920 (“Lotte Reiniger,” 2021). Reiniger’s most notable works under
Pinschewer’s sponsorship was her 1920 reverse silhouette short, Das Geheimnis der Marquise
[The Marquise's Secret] and her later contribution for the 1924 film, Die Nibelungen [The
Nibelungs] series by Fritz Lang (Furniss, 2012).
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Left Image: Promotional art for Reiniger’s
Das Geheimnis der Marquise [The
Marquise's Secret], following a man who
falls for a woman because she used Nivea
skin care products (Reiniger, 1920).
https://www.youtube.com/watch?v=ZGz-bTRgto
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Right Image: Still from Die Nibelungen [The Nibelungs], where Reiniger animated
the dream sequence using paper cut-outs and, seemingly, traditional animation. The
scene follows a white bird attacked by other birds (Lang, 1924).
https://www.youtube.com/watch?v=S07u0t9AsyU

In addition to Pinschewer’s sponsorship, she also produced shorts with other funding
sources. With her now-husband Koch, their works included: the 1920 short, Amor und das
standhafte Liebespaar [Cupid and The
Steadfast Lovers]; the shorts, Der Stern von
Bethlehem [The Star of Bethlehem] and
Hans Christian Andersen's, Der fliegende
Koffer [The Flying Suitcase] in 1921; as
well as Aschenputtel [Cinderella] and
Still from Reiniger's 1956 short, Der Stern von Bethlehem [The
Star of Bethlehem], a re-adaptation of the 1921 version that told
the Biblical tale of Jesus’ birth (Reiniger, 1921).
https://www.youtube.com/watch?v=qSS_K7cKq6k

Dornröschen [Sleeping Beauty] in 1922
(Reiniger, 1922). As with Pinschewer, the

success of Reiniger’s film caught the attention of Louis Hagen, who had invested in a large
quantity of raw film stock to fight the rapid inflation during this era. Hagen wanted to make use
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of blank film stock and reached out to Reiniger with a proposition: use his film stock to create a
feature-length animated film.

Left Image: Still from Der Fliegende Koffer
[The Flying Suitcase], where a young
fisherman attempts to save the daughter of
the Chinese Emperor (Reiniger, 1921).
https://www.youtube.com/watch?v=KSuWa
_D5M-Q

Middle Image: Still from Aschenputtel
[Cinderella], an adaptation of the
Grimm Brothers’ story about girl who
is oppressed by her step-family, but
through magically means, escapes her
woes by marrying a prince (Reiniger,
1922).
https://www.youtube.com/watch?v=p
oq0bf6M8Z8

Right Image: Still from Dornröschen
[Sleeping Beauty], another Grimm
Brothers’ tale about a princess who falls
under a sleeping spell and can only be
saved by true-love’s kiss, (Reiniger, 1922).
https://www.dailymotion.com/video/x6js
erv

Reiniger was seemingly taken aback by this commission, saying “we had to think twice.
This was a never heard of thing. Animated films were supposed to make people roar with
laughter, and nobody had dared to entertain an audience with them for more than ten minutes.
Everybody to whom we talked in the industry about the proposition was horrified” (“Lotte
Reiniger,” 2021). Although hesitant to fulfill Hagen’s request, Reiniger accepted the proposition
and began work on making cinematic history.

Lotte Reiniger: The Adventures of Prince Achmed
With the I’s dotted and T’s crossed, Reiniger began production on the first feature-length
animated film in 1923 (Furniss, 2012). Though she wasn’t alone in this venture, for Reiniger’s
production team was comprised of her closest friends and colleagues; all of whom were masters
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in their craft. Reiniger’s team included her husband Carl Koch as the cinematographer and codirector, the experimental animator Walter Ruttmann, the revered special effects artist Berthold
Bartosch, the background animator Walter Türck, and the exposure sheet tracker, storyboarder &
technical detail specialist Alexander Kardan (Furniss, 2012). Additionally, Wolfgang Zeller
would write the film's score, however this original version would be lost to time due to the Battle
of Berlin in World War II (Speed, 2003). With her staff assembled, all the production needed to
start was a narrative. However, Reiniger already had a story in mind and planned to adapt a tale
from the A-Thousand-and-One-Nights Collection, later titled, Die Adenteuer des Prinzen
Achmed [The Adventures of Prince Achmed] (Reiniger, 1926).
Throughout the production, Reiniger and her team refined their silhouette stop-motion
techniques to fully optimize their throughput. The main component needing optimization was her
beloved “trick table,” an
animation desk comprised of
three components: the light box,
the camera stand, and the desk
itself (Reiniger, 1975). The
lightbox consisted of several
lightbulbs within a white box,
where there would be a hole in
the tabletop above for the light to
shine through (Reiniger, 1975).
Diagram of a Trick Table (Reiniger, 1975). (A) Two 33” Floor Beams to level table,
(B) Four 80” Posts, (C) Top Beams, (D) Wall Beams, (E) Table Surface, (F) Support
Beams for Table, (G) Recessed Wooden plate for Glass, (H) Glass Plate, (I) Steel
Camera Support, (J) Camera Motor, (K) Camera, (L) Plywood Side Flaps for Large
Scenes, (M) Hardboard covering Lightbox, (N) Curtain for Lightbox, (O) Lights, &
(P) Swivel Chair for Animator.

The desk had a pane of glass for
the table surface, as well as
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additional wings on either side for wider set pieces (Reiniger, 1975). The camera stand would be
located above the animation desk, where it was bolted to a dolly to capture the assets on the desk
(Reiniger, 1975).
For Die Adenteuer des Prinzen Achmed, they scaled up the trick table design and
introduced a system that would become a core foundation in traditional 2D animation: a
multiplane camera (“Lotte Reiniger,” 2021). Multiplane cameras are essentially trick tables,
except with multiple separate glass panes between the desk and the camera. This new
functionality allowed the animators to work on different layers without the worry of moving
assets accidentally. The multilayered “Trick Table” streamlined the animation process by having
multiple animators work on one scene
simultaneously, this allowed for more
detailed assets to be used, and gave 3D
depth to scenes. The effectiveness of
the system would be carried over to
traditional 2D animation and still can
be seen today in modern animation
software, labeled as “Layers.”
Reiniger’s team worked long

Reiniger’s first Trick Table [Left] and her Multiplane Trick Table used for
the film production of her first feature-length animated film, Die
Abenteuer des Prinzen Achmed [The Adventures of Prince Achmed]
[Right] (Reiniger, 1975).

and hard on this project, making sure that each still held a level of quality fit for the cinema. As
Reiniger would put it, “such a film demands that for each second, 24 different frames must be
taken;” meaning the 1-hour-and-21-minute-long film has roughly 116,640 stills painstakingly
created by Reiniger and company (Speed, 2003). In 1926, after 3 years of meticulous labor
within the garage’s attic of Logan Hagan, Die Adenteuer des Prinzen Achmed was completed,
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yet the work was not over (Speed, 2003). It took
roughly a year for the film to debut since distributors
lacked knowledge in promoting a feature-length
animated film and simply rejected it (“Lotte Reiniger,”
2021). However, the film would find a place to
Title card from Die Abenteuer des Prinzen Achmed
[The Adventures of Prince Achmed], where Reiniger
applies Arabesque design to set the aesthetic for
story. A great example of her sense of detail
(Reiniger, 1926).
https://archive.org/details/the.-adventures.-of.prince.-achmed.-1926.720p.-blu-ray.x-264-public-hd

premiere, with help from the son of famous
Impressionist painter Auguste Renoir, Jean Renoir.
Through Renoir’s connections with the theatre, Die

Adenteuer des Prinzen Achmed premiered in Paris and received critical praise by viewers and
commercial success at the box office (“Lotte Reiniger,” 2021).

Stills from Die Abenteuer des Prinzen Achmed [The Adventures of Prince Achmed] which show Reiniger’s use of the
multilayered “Trick Table.” Another example of Reiniger’s keen eye in design and aptitude in scherenschitte with the
detailed cuts of the character’s garment and furniture on the left, as well as the tropical floral, palm trees and the
feathered creature on the right (Reiniger, 1926).
https://archive.org/details/the.-adventures.-of.-prince.-achmed.-1926.720p.-blu-ray.x-264-public-hd

Lotte Reiniger: Branching Out
Lotte Reiniger’s feature-length film was only the start to her successful career. After releasing
cut content from Die Adenteuer des Prinzen Achmed as its own 13-minute short film titled, Der
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Scheintote Chinese [The Seemingly-Dead Chinaman], Reiniger and her “magic hands,” as Renoir
put it, worked on a new project that was an adaptation of the popular story by Hugh Lofting,
Doktor Dolittle und seine Tiere [Doctor Dolittle and
his Animals] (Moritz, 1996). Her short, which
premiered in December 1928, had taken two years to
produce and was accompanied with a score
conducted by Paul Dessau that included himself,
Kurt Weill, Paul Hindemith, and Igor Stravinsky
(Furniss, 2012). However, animations were not the
only project Reiniger worked on during this period.
Top Image: Still from Der Scheintote Chinese [The Seemingly-Dead
Chinaman], where it follows the comeuppance after the Emperor of
China dies. (Reiniger, 1928)
Bottom Image: Still from Reiniger’s adaptation of Doctor Doolittle, which followed the tale of a doctor who could speak to
animals and travels to Africa to cure a group of monkeys (Reiniger, 1928).
https://www.youtube.com/watch?v=6PJYL8Sp2ww

With her new friendship with Renoir, Reiniger
collaborated with him in his live-action films, such as
La Marseillaise [The Marseillaise], in which her
Scherenschitte skills were used for a shadow puppet
scene (Furniss, 2012). Her most notable work during
this time was the live-action film Die Jagd nach dem
Glück [Chasing Fortune] (Furniss, 2012). This 1930

Top Image: Screenshot of shadow puppet scene from La Marseillaise
[The Marseillaise], which centers around the city of Marseille during the
French Revolution (Renoir, 1937). https://vimeo.com/437179696
Bottom Image: Still from Die Jagd nach dem Glück [Chasing Fortune].
Through my research, I couldn’t find much information about this film
(which is ironic because this is consider Reiniger’s directoral debut in
live-action films), however we do know Reiniger also handled all the
shadow-puppet scenes (Renoir, 1929).
https://www.youtube.com/watch?v=CXGzYxnJsN8
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film was a joint effort with Rochus Gliese and starred Jean Renoir and Berthold Bartosch that
followed shadow-puppet troupe within a traveling circus (“Lotte Reiniger,” 2021). Reiniger not
only animated the shadow-puppet scenes, but also was the co-director of the film (Moritz, 1996).
Sadly, when the film was released, silent films had begun to lose their popularity due to cinema’s
next big medium, Talkies, or movies with sound (Moritz, 1996). Reiniger and Gliese attempted
to jump on this trend and dubbed over their silent film. On premiere, Die Jagd nach dem Glück
was praised by critics, however their lip-syncing work could not compete with the critically
acclaimed talkies such as Love Waltzes and The Last Company (“Lotte Reiniger,” 2021).
This criticism did not deter Reiniger, and she would later start production on a third film,
incorporating the new trend of talkies. This film would have been an adaptation of Maurice
Ravel's opera L'Enfant et les Sortilèges [The Child and the Bewitched Things]. Yet, many issues
arose while Reiniger attempted to get the rights for Ravel’s
music. After Ravel’s death however, obtaining the rights
became practically impossible and Reiniger decided to cancel
production (“Lotte Reiniger,” 2021).
After that failed project, Reiniger started creating
shorts once more. She continued adapting popular fairytales
and fables during this time, such as the Grimm Brothers’ Der
Top Image: Still from Der Graf von Carabas
[Puss-in-Boots], another Grimm Brothers’
tale about the youngest of three brothers
inheriting a very special cat (Reiniger,
1934).
Bottom Image: Still from Das Gestohlene
Herz [The Stolen Heart] about a monstrous
figure who stills the instruments from a
town (Reiniger, 1934).

Graf von Carabas [Puss-in-Boots] and Ernest Keienburg’s
Das Gestohlene Herz [The Stolen Heart] in 1934 as well as
Eric Walter White’s Der Kleine Schornsteinfeger [The Little
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Chimneysweep] and Galathea in 1935 (Moritz, 1996). And
although her first operatic adaption failed, Reiniger would
publish 4 more adaptions of operas: Zehn Minuten Mozart
[10 Minutes of Mozart] in 1930, Carmen in 1933, Papageno
in 1935, and L'Elisir D'Amore in 1939 (Moritz, 1996). By the
1940s, Reiniger had published 20 works after the success of
Die Adenteuer des Prinzen Achmed, however that
productivity would change with the turn of the decade and
the beginning of World War II.
Top Image: Title card from Zehn Minuten Mozart [10 Minutes of Mozart] which follows a young man pining for a fiancée of
another and includes the three movements of Eine kleine Nachtmusik as well as Divertimento in D (Reiniger, 1930).
https://www.youtube.com/watch?v=G8I-4mQBmgQ
Bottom Image: Still from Reiniger's 1935 short, Papageno, which is an adaptation of one story within Mozart’s The Magic Flute.
This tale follows Papageno as he looks for a lover, yet shenanigans ensue (Reiniger, 1935).
https://www.youtube.com/watch?v=h4uUchB429M

Lotte Reiniger: The War
Throughout the 1930s, the Nazi Party grew in power throughout Germany. Reiniger and Koch,
both of whom were involved in left-wing politics, were forced to flee the country to not get
caught up in the political squabbles (“Lotte Reiniger,”
2021). However, with the inability to secure a
permanent visa outside of their homeland, Reiniger and
Koch were forced to travel through Europe as
vagabonds. From 1933 until 1944, Reiniger and Koch
jumped from country to country, only being allowed to
Still from Carmen, which follows a Gyspy girl trying
to win the favor of a toreador (Reiniger, 1933).
https://www.youtube.com/watch?v=ZCSGNRvd7DA

stay for as long as their temporary visas permitted
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(“Lotte Reiniger,” 2021). Along their trek, their foreign friends would offer residence and work,
most notably Jean Renoir in Paris and Luchino Visconti in Rome, where the couple would
produce the aforementioned shorts of Carmen and Papageno, respectively (“Lotte Reiniger,”
2021). However, Reiniger was needed back in Germany in 1944, due to her mother who was
still within Germany and suffering health complications
(“Lotte Reiniger,” 2021). So Reiniger and Koch moved
back to Berlin and were forced by the government affiliates
to create propaganda for the Nazi-ruled state, such as the
short Die Goldene Gans [The Golden Goose] (“Lotte
Reiniger,” 2021). With the end of the war in 1945, Reiniger
would continue creating her signature animations, now free
from fascist pressures.

Lotte Reiniger: Later Years

Promotional art for Die Goldene Gans [The
Golden Goose], which was an adaptation of
the Grimm Brothers tale that followed a boy
who, through an act of kindness, is rewarded
a golden goose. (Reiniger, 1944).

With Reiniger’s mother passing away, she and Koch decided to move to England in 1949 (“Lotte
Reiniger,” 2021). There in London, the two continued their unique business of silhouette shorts
and landed a gig with John Grierson’s General Post Office Film Unit (Moritz, 1996).
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In the early 1950s, she became friends with the
Chair of the National Deaf Children's Society, Freddy
Bloom and was commissioned by him to create a logo for
the Society in her Scherenschitte style (“Lotte Reiniger,”
2021). Her design depicted three children playing and it
was so well received that Bloom, who was also the editor
of the quarterly magazine called TALK, set it as the
magazine’s cover design in 1956. This design would
Lotte Reiniger's commission for the Deaf
Children's Society on the cover of TALK
magazine. This design was used as the
Society’s logo until the 1990s (Gale, 2016)

remain the Society’s logo until the 1990s (“Lotte
Reiniger,” 2021).

Also during this period, Reiniger would get contacted by from Louis Hagen Jr., son of
Louis Hagen, the original sponsor of Die Adenteuer des Prinzen Achmed. Hagen Jr. wanted to
start a business venture with Reiniger and the two founded Primrose Productions in 1953
(Reiniger, 1926). In addition, Reiniger would
produce multiple shorts from the fairytales of the
Grimm Brothers, which would be broadcast on the
BBC and Telecasting America (“Lotte Reiniger,”
2021). These shorts included: Snow White and
Rose Red, The Three Wishes, and The Gallant
Little Tailor (Moritz, 1996). Besides her
animation, Reiniger continued to dabble in other
crafts such as being involved in documentaries and

Still from Reiniger’s adaptation of Snow White, wherein a
mother and two sisters live out in the wildness, but through
strange circumstances, they welcome a bear into their
home. They find out the bear was cursed by an evil dwarf
and help break the curse (Reiniger, 1953).
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live shadow-puppet theater shows, as well as various animation workshops where she taught
aspiring animators her stop-motion techniques (Furniss, 2012).

Left Image: Still from The Three Wishes, where a
woodcutter is granted three wishes by a tree spirit, but
through wacky shenanigans, the wishes go to waste
(Reiniger, 1954).

Right Image: Still from Reiniger’s adaptation of The Gallant Little
Tailor, which follows a clever tailor who, through wit alone, bests
two giants and an entire kingdom (Reiniger, 1957).

When Carl Koch later passed in 1963, Reiniger took a leave of absence from the world of
cinema to mourn her husband (“Lotte Reiniger,” 2021). Although information about Reiniger’s
life during this time is sparse, she eventually returned to Germany and her craft (“Lotte
Reiniger,” 2021). Around this time, she was awarded the 1972 Filmband [Film Tape] in Gold of
the Deutscher Filmpreis [German Film Awards], which was considered the most prestigious
award for German filmmakers at that time. Additionally, Reiniger started hosting workshops for
young animators in the trade of Scherenschitte-inspired animation (Furniss, 2012).
In 1975, when Reiniger published her next short, Aucassin and Nicolette and a book titled
Shadow Theatres and Shadow Films (Furniss, 2012). This how-to book acted as both a guide to
her unique animation style, as well as a pseudo-biography of her life, mixing her stop motion
techniques with her experiences in the world of cinematography (Reiniger, 1975). After her
book’s publication, she was awarded the Great Cross of the Order of Merit of the Federal
Republic of Germany in 1979 and would later release two more shorts, The Rose and the Ring in
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1979 as well as her last short, Die Vier Jahreszeiten [The Four Seasons] in 1980 (“Lotte
Reiniger,” 2021). In 1982, in the small municipality of Dettenhausen, Lotte Reiniger passed
away at the age of 82 (Furniss, 2012).

Left Image: Still from Aucassin and Nicolette, a medieval chantefable
about two lovers wishing to be together (Reiniger, 1975).
https://www.youtube.com/watch?v=IEGmXUO6z9Y

Right Image: Still from The Rose and the Ring, a
satirical fantasy that follows two through the lens of a
fate-manipulating witch (Reiniger, 1979).

Lotte Reiniger: Legacy
Although her involvement in field of cinema is not as widely recognized as Disney, there
are sprinkles of Reiniger’s influence throughout animation scene to show she is not forgotten.
The multiplane camera is a staple of traditional 2D animation and has influenced modern
animation tools. Additionally, many techniques for stop-motion animation can be traced back to
the teachings found in Reiniger’s book and many of those who were influenced by said teachings
have paid homage to her within their films and animations. (Reiniger, 1975).
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For example, Reiniger’s popularity ignited a small
movement in silhou-mation style animation, most notable in
the 1989 television series Ciné Si [We Are the Star]. Created
by the French animator Michel Ocelot, this show employed
many of Reiniger’s techniques while also adding Ocelot’s
own style to the medium. This style can also be seen in his
series’ compilation film Princes et princesses [Princes and
Princesses] (“Lotte Reiniger,” 2021).
Still from Michel Ocelot's show, Ciné Si [We
Are the Star] (Ocelot, 1989).
https://www.youtube.com/watch?v=QtWKLABb5I

Francis Ford Coppola dabbled in
silhouette cinematography with his rendition of
Bram Stoker’s Dracula. In this film, Coppola
paid homage to Reiniger’s animation style and
other early cinema techniques within the opening

The intro scene of Bram Stoker's Dracula (Coppola, 1992).
https://www.youtube.com/watch?v=Zl_x-CgJMug

scene (“Lotte Reiniger,” 2021).
In more recent times, Trey Parker and Matt Stone’s
series South Park uses techniques that are reminiscent of
Reiniger’s work. South Park originally was stop motion
animation that used paper-cut assets to fill each scene.
However instead of emphasizing the silhouette of the paper,
Intro still from South Park which is an
animated show that revolves around the
four boys and their exploits that satirizes
topics through profane & dark humor
(Parker, 2006-Present).

Parker and Stone wanted to capture the colors and textures of
the paper (“Lotte Reiniger,” 2021). Also, the animated series
Steve Universe paid homage to Reiniger through the art
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direction of the one episode titled, The Answers (“Lotte Reiniger,” 2021). As for more recent
theatrical examples, there is the paper cut-out end credits found in the 2004 film, Lemony
Snicket’s A Series of Unfortunate Events and the storybook scene in the 2010 film, Harry Potter
and the Deathly Hallows – Part 1 (“Lotte Reiniger,” 2021). Lastly, besides the aforementioned

Left Image: Still from the Steve
Universe episode, The Answer,
which tells the tale of how the two
characters, Ruby and Sapphire, first
met (Abrams, n.d.).
https://www.youtube.com/watch?v
=qZOuHCmxNj8

Middle Image: End Credit still from Lemony
Snicket’s A Series of Unfortunate Events,
which follows three orphans who
investigate their parents’ death (Silberling,
2004).
https://www.youtube.com/watch?v=SVV0
ONSiQoA

Right Image: The “Three Brothers” scene
from Harry Potter and the Deathly Hallows
– Part 1 illustrating the origin of the
Deathly Hallows which grant the user the
title: Master of Death (Yates, 2010).
https://www.youtube.com/watch?v=aJSh1
zkPEvc

multiplane camera being adopted by Walt Disney and Ub Iwerks, Disney’s Fantasia and
Princess and the Frog include scenes that reference Reiniger’s unique style of silhouette
animation (“Lotte Reiniger,” 2021).

Left Image: Intro scene screenshot of
Disney’s Fantasia which shows the band
going to their stations and tuning their
instruments (Armstrong, 1940).
https://www.youtube.com/watch?v=uU
W7LiZA-iA
Right Image: Scene with the antagonist
meddling with spirits in Disney’s The
Princess and the Frog (Clements, 2009).
https://www.youtube.com/watch?v=KICA
rqH2jNU

Lotte Reiniger has played a massive part within the industry of cinema, yet her influence
and achievements are seemingly overlooked in favor of Uncle Walt. Granted, Walt Disney was
an influential character in animation; there is no questioning that statement. However, this
contemporary idea of Walt Disney being the sole proprietor of animated works during the rise of
the medium is absolute farce, peddled by the corporation for its profitability. Objectively
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speaking, Walt Disney’s Snow White and the Seven Dwarfs is not the first feature-length
animated film and there are many nominees that are viable for this title! Yet with the over 50+
animated works under her belt; the meticulous, unorthodox craftmanship required for her films;
and her overall impact on the animation medium, I believe Lotte Reiniger deserves the longawaited mainstream recognition for her accomplishments. And what better way for Reiniger to
take her place in the annals of animation than receiving the well-deserved title of first featurelength animated film for her 1927 magnum opus, Die Adenteuer des Prinzen Achmed?
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